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A review of the exhibition Visitour, Galerija Ganes Pratt, Ljubljana

“The totality of the art market functions somewhat analogue to that of the tourist industry; the supply and demand in both are always new experiences, new exoticisms, where never seen places (artistic practices) take on new spectacular forms within the spectator’s visual field.”
These words, which Jasmina Cibic (b.1979), a graduate of the Venetian art academy and Goldsmiths College in London wrote, posit themselves as a more than suitable background for the reading of her exhibition “Visitour” at the Ljubljana gallery Ganes Pratt. The artist’s work namely touches on the discrepancies between expectations and reality; the construction of apparently new experiences is addressed critically and sometimes with an ironical analysis of the mechanisms which construct and determine it.

In the first gallery space the visitor is confronted with a neon sign “Tourists Welcome”. The second part of this installation is composed of a pile of canvases wrapped in bubble wrap and cellophane, of which the contents remain invisible. The spectator is addressed as a tourist: spoken to with a banal marketing flowery phrase and remains dissatisfied; no-name paintings, new products on the market, packaged as any other commodity, are within reach, but at the same time far away from sight and hence away from any real experience, which by now seems impossible.

Similar issues are raised within the continuation of the show: in the second part of the exhibition the artist leads us into a zone of a particular animal kingdome: the spectator is faced with three large scale photographs and an unusual bestial object, constructed with the use of taxidermy. If we read the four works clockwise, we can interpret them as separate chapters of a story, whose development simulates the destructible nature of the funtioning of the “industry of new experience”. It is precisely the dislocated animal figure, which in this context works as an authentic attribute/symbol of a specific destination, and presents itself as a paramount case study, with which one can describe the aftermath of this “turbo” exotic: the demolition, which is followed by an apotheosis into the mythological sphere of the symbolic and alongside a fetishisation of it.

The first photograph in the exhibition presents us with an image of a woman who is with ease carrying bodies of pheasants on her back; the uncannyness of this huntress scene, which agitates uneasiness, is furthermore emphasized by an almost fantastical architecture in the background, which as a foreign body degrades its surrounding. The next two works function as images of distinct tourist attractions. A stag and an ostrich; where both are placed on plinths, which do not define them as living creatures, but as sculptures, magnificent monuments placed within a landscape. The dissappeared bearer of the initial fascination as a new object of worship is substituted with its own replica. Kitsch becomes a virtue. New territories, as the title suggests, are now forged. The genuine strives to reveal itself to the spectator as a monument or a fetish. 

The last room offers us an image of a departure board which announces arrivals and departures within an airport. But the places depicted on it do not refer to real destinations, but suggest fictitious lands and territories from the “Dictionary of Imaginary Places” of Alberto Manguel and Gianni Guadalupi. The concluding part of the exhibition is to be understood as a suggestion that  there are no more real places, but only their phantasms, simulations of the real experience, far away from the actualisation of our imagination.

The exhibition “Visitour” is in this way read as a triptych which on different levels unstiches the proposed thematic; and even if we are to take on board the proposed equation between the tourist industry and the art system, we can at the same time understand it as a critically engaged reality of the situation in which the artist herself is embedded within.

  

